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goals and course Plan

Goals: 
 Students will be able to define and/or demonstrate multiple vocal pedagogical styles.
 Inclusive of both written and verbal communication utilizing appropriate terminology and examples.
Developmental Goals: 

 Achieve minimum vocabulary of specific terminology
 Inclusive of: Anatomy, Physiology, Acoustics, Theory of Vocal Production
 Assimilate various philosophical approaches to voice instruction methods.
 Develop an outline of the history of vocal pedagogy since 1600A.D.

Grading Criteria

· Class Projects 10% 

· Vocal Hygiene Project:; a topic from Sataloff , present 3 min. lecture to class with handout

· Paper 20% (Topic due 4th week) 6-7 pg. Typed, double spaced, 12point font, with > 3 titles in bibliography

· Open Note Pop-Quizzes 40% (2 lowest scores thrown out) Be prepared to address listed questions below

· Final Exam 30% 

Bibliography

On Reserve In Library

Duey, Philip A., Bel Canto In It’s Golden Age

Miller, Richard , The Structure of Singing

Reid, Cornelius L., Bel Canto Principles and Practices

Sataloff, Robert T., Professional Voice: The Science and Art of Clinical Care

Reference Section In Library 

Netter, F., Atlas of Human Anatomy
Text Book In Bookstore

Caldwell, Robert & Wall, Joan, Excellence in Singing: Mastering the Fundamentals, Vol 2
Vennard, William, Singing; The Mechanism and the Technic

Text Book Online Excerpts

Combs, Ronald, Learning to Sing Non-Classical Music

Course Plan

Week 1


Reading Assignment



“Philosophies of Pedagogy” 

Miller – Preface (pg. xv) – On Reserve
Vennard - Preface and paragraphs 691-693, 753-768, 799-803, 823



Caldwell/Wall – Author Notes (pg. xix)



Reid - Preface and Introduction - On Reserve

· All by Wednesday 

Class participation questions; 

All: When were each of the above written? What are the similarities and differences between the philosophies of the above authors? V: What is Mechanistic Pedagogy? What is Holistic Pedagogy? All: Do all authors agree on one pedagogical philosophy?

“History of Pedagogy” - All by Wednesday




Reid - Chapters 1 & 2

Duey - Preface, pp. v-vii; plus “General Conclusions” (pp.152-154)

Class participation questions;

What is Bel Canto (not just the literal Italian meaning)? Who were some (at least two) of the important singers and teachers during the 17th and 18th Centuries? Identify various characteristics of how singers sounded, how they were taught and their technique (per the authors’ descriptions).

Week 2


"Acoustics, General and Vocal specific"

Vennard - Paragraphs 1-23, 25-28, 34-38, 52-67 (Figures 1-4, 7-9) – By Monday
Class participation questions;


What causes sound? What is a tone versus noise? Which three properties of Musical Tone are most important to the voice and why? What are the elements of all musical instruments and what are they called in the voice? 

"Posture and Breath Management in Singing" 

Caldwell/Wall – pp. 28(at bottom)-30 plus pick an exercise and try it, then make notes on how it worked

Vennard - Paragraphs 72-87, 92-94, 100-101, 103-105, 110-123, 126-131, 142-149

– By Wednesday
Class participation questions;


C/W & V; Describe good posture. Why does posture make a difference in singing? What exercise did you choose and how did it work? V; What are the three types of breathing and which is most efficient? Do all breath exercises need to use the voice? What are the main muscle groups of efficient inhalation and exhalation when singing? Briefly describe the physiology of each of these muscle groups (i.e., how do they function)?

Terms to Know


Anterior = Front


Posterior = Back


Inferior = Below


Superior = Above


Transverse = Horizontal


Medial = In the Mid-Line



Sagittal = Plane dividing right and left

Week 3

“Flexible Breath” and “Tension versus Flexibility and Energy”

Caldwell/Wall – pp. 45-54, plus pick an exercise and try it, then make notes on how it worked

Caldwell/Wall – pp. 1-15, plus pick an exercise and try it, then make notes on how it worked

- By Monday
Class participation questions;

What are the four phases of the cycle of breathing? The best breath for singing is …? What do emotions have to do with breathing? Why is releasing tension important? What are potential causes of tension? How does one physically “prime” themselves to a “state of Readiness”? What exercises did you choose and how did it work?

"Coordinated Onset (Attack) and Laryngeal Anatomy and Physiology" 




Vennard - par. 201-223, also Chapter 3 (Skip par. 190-194)

Miller – pp. 1-4

– By Wednesday
What part of the voice is where the onset/attack is initiated? What is the primary function of the Larynx? What does Vennard think about singing being “natural”? What is the Bernoulli Effect and what does"myoelastic-aerodynamic" mean? How do these phenomena help or hinder vocal production? What is meant by the simultaneous or instantaneous attack? What are the three varieties of onset, according to Miller? Which of these onsets is most like Vennard’s description of “The Glottal Plosive” attack? Is that a good or bad onset? Why?
Week 4

Caldwell/Wall pp. 108(bottom)-111 (top), 114-117(top), 120-122(top)

- Monday
What is “Flow Phonation” and what are the 2 other poor phonations? How do Caldwell/Wall define the attack/balanced onset? What should the singer imagine before they achieve good phonation?

 Topic of Paper Due - Monday
"Registration"

Vennard par. 220 & 929 (register & registration) 199-205, 212-214, 216-220, 224-246, 253-276

Video on Reserve "The Larynx", by Vennard et al (42 min.)

by Wednesday
Class Participation Questions:

What is a "register"?, in a pipe organ?, in the voice? Describe both the main internal and external cartilages, muscles and ligaments of the larynx (anatomy only). What is the physiology of key internal and external laryngeal muscles and which muscle or muscles are  mainly adductory, abductory and which influence pitch. What intrinsic laryngeal muscle(s) influence pitch the most? What intrinsic laryngeal muscles are involved in singing "low register" (chest), "high register" (head/falsetto)? What are the characteristics of these muscles in singing "low register" (chest), "high register" (head/falsetto)? 

From movie for discussion: What are the characteristic physical conditions of the vocal folds when singing in each register? What are the three characteristics of the sound when singing in each register? What part of the anatomy causes registers to occur in the voice? 

Week 5

"Registration" cont. 
Combs/Bowker pp. 12-23 

Caldwell/Wall pp. 156-157, 159 (bottom), 163 (bottom),165 (bottom)

Miller - pp. 115-125, 132-136, 140 (bottom), 142 (top), 143 (bottom), 147-148

– by Monday
Class Participation Questions:

C: What does Combs call the two main categories of registers? Are both of these registers important in singing? Why or why not? What is "falsetto" according to Combs? What is the weak register? Do any of Combs register exercises seem plausible in coordinating/strengthening registers? Why or why not? C/W: What is the heavy voice and light voice according to C/W? Does this agree with Combs or Vennard? Do you agree that “light voice can be sung safely on any pitch”? M: What is the “Zona di passaggio”? How many registers does Miller say there are in Male voices? Female voices? Describe the Strohbass and the Flageolet registers (per Miller).
"The Vocal Tract and Resonance"– by Wednesday
Vennard – par. 55 & 912, par. 42-51, 285-291, 293, 297-302(1st sentence), 308-309,    311-313, 320, Fig. 42, par. 322-326, 332-342, 347-348, 353-359

Class Participation Questions:

What is a resonator? What two types of resonance are there and which one is associated with the voice? Is a resonator a primary or secondary vibrator? Why? What are the three cavities of the pharynx called and where are they? What is the cavity in the mouth called? What are at least two parts of the mouth/face that influence the shape of this cavity? Are the nose and sinuses significant resonators? Why or why not? Is the trachea a significant resonator? Why or why not? Is the larynx a significant resonator? Why or why not? 
Week 6

Outline of Paper Due (w/ Preliminary Bibliography) – Monday

"The Vocal Tract and Resonance" (Continued) – by Monday
Vennard – par. 360, Fig. 43, par. 365-366, 369-374, 384-395, 400-405, 418-419, 426-432, 434-440

Combs - pp. 23 (“Amplification of the Sound”)-27 (thru exerc. 23)

Caldwell/Wall pp. 189-203 (top), 206 (bottom)-211(top)
What are the three large muscles of the pharynx called? Describe the importance of the open throat and the low larynx in singing. Where should the larynx be positioned? Where are the Mylohyoid, Genioglossus and Geniohyoid muscles? What do they attach to and what functions do they serve, both in eating and in singing? Vennard & Combs: What is the optimum position of the tongue? What is the optimum shape/position of the soft palate (velum)? Describe the value of the loose jaw? Do the muscles, bones and cartilage that shape the resonator also affect the vibrator? If so, how? What is the optimum position of the larynx for "classical" tone production? ; for "pop/broadway" tone production? C/W: How is resonance influenced by the other parts of the voice? What parts of the vocal tract need flexibility?

"Vowels and Articulators" – by Wednesday
Vennard – par. 441, 447-451, Fig. 54-55, par. 455-457, 464, 466-470, 474-479, 482-483, Fig. 59-60, 500-502


What is the “Relative Pitch Theory” of tone quality/timbre? The “Fixed Pitch/Formant Theory”? What is a vowel formant? How do we aurally distinguish between vowels? How do vowels a,e,i,o,u, change the shape of the resonator? What is the “bad vowel”? Are all sounds musical tone when singing? Or are there any noises associated with singing? Can singing words allow a totally legato tone? How does vowel production influence "bel canto" vs. "pop/broadway" tone production ? (be specific, look at earlier Combs readings also)

Week 7

"Vowels and Articulators" cont - Monday
Catch-up and Review - Wednesday
Caldwell/Wall –Explore two exercises from pp. 127-187, 215-262, then make notes on how they worked 
Week 8

"Overall Coordination - Support, Vibrato, Range, Flexibility, Endurance, Timbres, Dynamics"
by Monday


Miller – pp. 182-186 
Combs – pp. 31-34  - Vibrato (handout)
Miller: What is “good vibrato” (Seashore)? How fast does a "normal" vibrato oscillate? What are the physical causes of vibrato in the voice? Combs: Is vibrato good or bad for the voice? How so? What is a tongue tremolo and why is it good or bad for the voice? What is a wobble and why is it good or bad for the voice? 
By Wednesday
Vennard – par. 691-693(review), 700-705, 716-718, 721-722, 725-727, 739-749, 769-770, 774-784, 786, 790-794, 802-804
Combs - Chapter 3  - Vocal Health: A New Definition (on-line)
Caldwell/Wall – pp. 170-176 Mental Concept of Tone - pick an exercise and try it, then make notes on how it worked
Vennard: What is the one thing that all singers must achieve?  And therefore, what is the main purpose of the VOICE lesson? Vibrato is a fluctuation of what three properties of musical tone? When is vibrato objectionable (three ways)? What is the relationship of tempo and vibrato? What is a trill? Is “straight tone” alright for choirs? Does good phonation ever seem breathy to the performer? When? What is messa di voce? Combs: What are the five characteristics of “Classical Vocal Health”? How does “Nonclassical Vocal Health” differ? What can cause a swelling of the vocal folds besides illness and abuse/overuse? Is this swelling bad? What “Signs of Vocal Change” can be signs of vocal damage? Caldwell/Wall: What type of questions can you use to discover your students’ mental concept of tone?
Week 9

May 26, Memorial Day

Wednesday Paper Due

"Vocal Health and Hygiene"– by Wednesday (no study questions, you will like this reading!!)


Combs - Chapters 4 & 5



Miller - Chapter 17

Week 10

"Vocal Health and Hygiene" cont.



Sataloff – Presentations of assigned chapters– by Monday
Vocal Hygiene Projects - Deliver 3 minute lectures and provide one question and answer for use on Final Exam (typed as handout).
Wednesday more Health and Hygiene
If Time Allows:

"Young Voices, Changing Voices, Vocal Ensembles"

Final Exam

